COLNAGHI AT TEFAF MAASTRICHT 2017
INCLUDING A RECENTLY DISCOVERED AND HIGHLY IMPORTANT
MASTERPIECE BY BARTOLOMEO CAVAROZZI (1587-1625)

Bartolomeo Cavarozzi (1587-1625)
Still Life with Quinces, Apples, Azeroles (Hawthorn Berries), Black Grapes, White Grapes, Figs and Pomegranates
Oil on canvas, 87.5 cm x 117.6 cm

For Immediate Release – Colnaghi will present a previously unknown masterpiece by Bartolomeo
Cavarozzi (1587-1625) at TEFAF Maastricht 2017 (March 10th-19th, stand 306). One of the most
important discoveries for decades in the field of Caravaggesque painting, Still Life has not been seen
in public for over a century; it has resided in the same family collection since it was acquired at auction
at the turn of the 20th century with an erroneous attribution.
Further highlights on view at Colnaghi include a recently discovered polychrome sculpture by Pedro
de Mena (1628-1688), one of the most celebrated sculptors of the Spanish Golden Age; a previously
unpublished Vanitas painting by Andrés de Leito (active Segovia and Madrid, circa 1656-1663); and a
rare and important portrait bust by Vincenzo Danti (1530-1576).

A Recently Discovered Still Life by Bartolomeo Cavarozzi (1587-1625)
Still Life with Quinces, Apples, Azeroles (Hawthorn Berries), Black Grapes, White Grapes, Figs and
Pomegranates by Bartolomeo Cavarozzi (1587-1625) is a remarkable discovery of the Caravaggesque
genre and an exciting addition to the category of exceptional 17th-century still life painting. The picture
is presented at Colnaghi in collaboration with Lullo•Pampoulides and Benappi Fine Art; the three
galleries have come together to pool their knowledge and expertise for the research, publication and
presentation of this exceptional artwork.
Recent research has revealed that the painting was included at the sale of the collection of Wilhelm
Itzinger at Rudolph Lepke’s auction house in Berlin on 21 April 1903, where it was attributed to
Antonio de Pereda. Wilhelm Itzinger (1835-1888) had been particularly active in the art market in the
1870s and 1880s, assembling a notable collection that included important antiquities, Renaissance
medals, and paintings formerly in the legendary Demidoff-San Donato Collection. Still Life was
acquired at his sale, or soon after, by Benoit Oppenheim (1842–1931), a successful banker and central
figure in the Berlin art scene in the late 19th and early 20th centuries, and has since passed by family
descent. It has only recently come to light and been subject of comprehensive study and research,
resulting in its discovery as an important and previously unknown masterpiece by Bartolomeo
Cavarozzi (1587-1625).
Cavarozzi was one of the most accomplished and successful followers of Caravaggio. Born in Viterbo,
he arrived in Rome circa 1600 where he spent his formative years. In 1617 he travelled to Spain with
his master, Giovanni Battista Crescenzi (1577-1635) who had been invited by the court of Phillip III to
design the Pantheon of the Escorial; Cavarozzi is considered to have introduced Caravaggism to
Spain, heavily influencing Zurbarán, Velázquez and Murillo, among others. He returned to Rome by
1621 where he thrived as one of the very few artists capable of fully understanding Caravaggio in the
early 17th century, so much so that some of his works have subsequently been mistakenly attributed
to his better-known contemporary.

Further highlights at TEFAF Maastricht 2017:

Pedro de Mena y Medrano (Granada, 1628 – Malaga, 1688)
Saint Francis of Assisi
Carved and polychromed wood, saint: 86 x 38 x 32 cm; crucifix: 26 x 16 cm
A recent discovery, this striking sculpture is an exciting addition to the known
works of Pedro de Mena, one of the most celebrated sculptors of the Spanish
Golden Age. An exceptional wood carver and painter, Pedro de Mena was
intensely religious and would often enhance his sculptures with glass eyes,
human hair and real materials including rope, creating striking and hyperrealistic devotional figures. This depiction of Saint Francis of Assisi shows him
meditating before a crucifix in a unique composition with his right hand resting
on his breast in a gesture of repentance - a pose comparable to that of the
Penitent Magdalene in the Museo Nacional de Escultura in Valladolid.

Andrés de Leito (documented, Segovia and Madrid, circa 1656-1663)
Vanitas
Oil on canvas, 107 x 155.5 cm
This
previously
unpublished Vanitas
represents
a
magnificent addition to the small but extraordinary group of
works of this type by the artist. These works were
recognised as amongst the most attractive of all those
populating the artistic panorama of Madrid in the mid-17th
century. Until now only four paintings by de Leito on the
theme were known, all in private collections. The work
presented here offers the greatest display of worldly riches,
piled up on a table in colourful disorder.

Vincenzo Danti (Perugia, 1530-1576)
Portrait of Benedetto Egio
Marble, 71cm high (including socle)
Vincenzo Danti was one of the most talented followers of Michelangelo who, in
the late 1560s, completed Sansovino’s Baptism group over the east portal of the
entrance to the Baptistery in Florence. One relatively understudied area of his
activity was the production of portrait busts of which this work is a fine and rare
example. In 1567 he published a theoretical treatise in which he stressed the
importance of geometry, and in which he questions whether in portraiture, artists
should really “portray” at all, arguing that the purpose of the artist was to convey
the essence of a person rather than the details. These qualities of abstraction
and concern with geometry can be seen in present bust.

Juan de Mesa (Cordoba, 1583 – Seville, 1627)
Saint Louis of France
Carved, gilded and polychromed wood, 177 x 90 x 75 cm
An important life-size depiction of Saint Louis (1214-1270), this work is
believed to have been commissioned for the chapel of the French Nation in
the convent church of San Francisco de Asís in Seville. Having ruled the
French as King Louis IX, Saint Louis was one of three royal and military
saints who were widely promoted in Southern Spain in the 17th century as
champions of the Catholic faith, together with his cousin Saint Ferdinand
who ruled as King Ferdinand III of Castille from 1217 to 1252, and Saint
Hermenegild (d. 585), son of Levigild, the Visigothic king of Spain. While
this sculpture shows stylistic similarities to depictions of Saint Ferdinand, it
was executed in the 1620s, long before the Castillian’s canonisation in
1671, and as such represents an important addition to understanding the
development of Spanish sculpture of the period.

###

ABOUT COLNAGHI
Founded in 1760, Colnaghi is among the oldest and most important galleries in the history of the art market. The gallery
initially established itself in London as the premier dealer of prints, but by the end of the 19 century it had begun dealing in
Old Master paintings and drawings. Colnaghi soon developed important relationships with museums in Europe and with a
new generation of collectors in America, including Isabella Stewart Gardener, Henry Clay Frick, Robert Sterling Clark, and
Andrew W. Mellon. As Colnaghi’s ties to the museum world strengthened, so did its commitment to scholarship—a
commitment that remains a priority today.
th

Throughout its long and varied history, Colnaghi has successfully evolved and adapted to changes in the market. The latest
shift came in 2015, when Konrad Bernheimer, Colnaghi’s owner, launched a partnership with Jorge Coll and Nicolas Cortés,
who had established themselves as a major force in the market for traditional art through their eponymous gallery. With this
new partnership, Colnaghi has further strengthened its dedication to scholarship through the development of new academic
publications and the presentation of even more diversified works of art. Colnaghi and Coll & Cortés continue to establish new
ties to the museum world in Europe and the U.S., working with museums to advance their acquisition and collection goals.
Location:
Stand 306, TEFAF Maastricht - www.tefaf.com
Forum 100, 5268 HD Maastricht, Netherlands
For further information, please contact:
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matthew@patonarts.com
+44 (0) 7711 112425
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+34 654 50 86 29

