COLNAGHI ANNOUNCES THE

A NON-PROFIT CHAMPIONING HISTORIC ART
TO A 21st CENTURY AUDIENCE
LAUNCH PROJECTS INCLUDE VIDEO MASTERCLASSES IN
ASSOCIATION WITH THE WALLACE COLLECTION AND ‘DAVID
BOWIE’S TINTORETTO’ IN ASSOCIATION WITH THE RUBENSHUIS
For Immediate Release – Colnaghi announces the launch of the Colnaghi Foundation, a not-for-profit
organisation established to promote Old Masters and Antiquities to a 21st century audience. The
Colnaghi Foundation aims to inspire and excite a wide community of enthusiasts, from new and
established collectors to curators, scholars, and students of all ages.
The Colnaghi Foundation brings together the private and public sectors, including scholars,
institutions and collectors, reflecting their symbiotic relationship in this category of art, and their
shared aspiration to excite the next generation. The platform will be accessible and entertaining,
framing Old Masters in a contemporary context, and programmes will range from accessible webbased initiatives, including video tutorials, filmed talks, expert insights and itineraries, to exhibition
projects, events, masterclasses and academic publications. The Foundation has been established by
Jorge Coll and Nicolas Cortés, the owners of Colnaghi, and will operate as an independent, not-forprofit organisation with Dr. Nicola Jennings as Director of Research and Programming.
Coinciding with its launch, the Colnaghi Foundation is excited to announce three initial projects; a
partnership with the Wallace Collection with whom they will produce a series of six masterclass videos
on collecting; the publication of David Bowie’s Tintoretto, produced in association with the
Rubenshuis Museum, Antwerp, which includes contributions by notable scholars and critics, and
confirms the painting as autograph; and the inaugural Colnaghi Studies Journal, a new biannual
periodical publishing essays on significant discoveries, whose editorial committee includes
representatives from more than 20 international museums. In addition, Colnaghi is donating to the
Foundation the renowned Colnaghi Archive (housed in the Windmill Hill archive at Waddesdon Manor)
and the Colnaghi library of over 12,000 volumes (housed in the gallery), increasing access to scholars
and safeguarding the historic legacy of the 257-year old firm.

Jorge Coll and Nicolas Cortés, Colnaghi: “We’re very excited to be launching the Colnaghi
Foundation, an initiative that we have both thought and talked about for almost a decade and which we
are thrilled to now put in place. When we took on Colnaghi two years ago, we were honoured to be
inheriting the gallery’s 250-year legacy of working with notable private collectors, and in turn shaping
so many great public collections. The Colnaghi Foundation’s purpose is to be proactive in encouraging
this tradition long into the future by championing historic art and supporting the next generations of
collectors, scholars and curators. While it’s still early days, we’re thrilled to have had such a positive
and enthusiastic response, and we’re excited to already be launching projects with both the Wallace
Collection and the Rubenshuis. In this area of art, tomorrow’s collectors are the patrons of the future,
and we hope in the long term that the Foundation can help to replicate the spirit that drove the great
collector-patrons of the past; people like Sir Richard Wallace, Count Antoine Seilern, Henry Clay Frick,
Isabella Stewart Gardner and Andrew Mellon, whose collecting legacies continue today in the world’s
great museums.”
The launch of the Foundation is the latest in a series of notable developments that have taken place
since Jorge Coll and Nicolas Cortés took over Colnaghi in October 2015. Driven to encourage the next
generation of Old Masters collectors and patrons, Colnaghi has since moved into a new custom-built
gallery in St. James’s in London and held exhibitions and events in London, New York, Detroit and
Mexico City. Later this year, they will open a gallery in New York’s Upper East Side, led by Carlos A.
Picón, formerly the Curator in Charge of the Department of Greek and Roman Art at The Metropolitan
Museum of Art. Focused on continuing the gallery’s long-held ties to the museum world, as well as its
commitment to scholarship, Colnaghi has published numerous academic catalogues during this
period, and placed important works of art with institutions including the Mauritshuis (The Hague), the
Art Institute of Chicago, the Metropolitan Museum (New York) and the Fitzwilliam Museum
(Cambridge).
SELECTED LAUNCH PROJECTS:
Online Videos, including Six Masterclass Videos in
association with The Wallace Collection
The Colnaghi Foundation is excited to be working in association
with The Wallace Collection in producing six filmed
masterclasses related to collecting pre-twentieth century art.
Filmed at the museum and featuring spectacular artworks from
the Collection, each class will focus on a different art form:
bronze sculpture, ceramics, painting, furniture, and armour.
Aiming to engage not only people's minds but also their senses,
the videos will feature curators, conservators and collectors, as well as professional dancers bringing
sculpture to life, chefs recreating dishes seen in still lives, and parfumiers concocting scents seen in
old master pictures.
Further videos already available on The Colnaghi Foundation website include two editions of ‘Curators
in Conversation’, a series of talks recently held at the gallery related to concurrent exhibitions. These
are Ribera across the Generations with Dr. Gabriele Finaldi, Director of The National Gallery, London,
in conversation with Dr Edward Payne, Senior Curator of Spanish Art at Auckland Castle Trust; and
Michelangelo & Sebastiano with Dr Matthias Wivel, Curator of Sixteenth-Century Italian Paintings at
The National Gallery, London, and Dr Piers Baker-Bates, Visiting Research Associate in Art History at
The Open University.

David Bowie’s Tintoretto: Angel Foretelling the
Martyrdom of Saint Catherine of Alexandria
This 175-page catalogue has been produced by the Colnaghi
Foundation in association with the Rubenshuis museum,
Antwerp, where this painting is now on long-term loan. It
includes contributions by notable scholars and critics
including Benjamin van Beneden, director of the Rubenshuis;
Xavier Salomon, Chief Curator of the Frick Collection; John
Julius Norwich, the celebrated historian, and the art critic
Matthew Collings. The painting was sold by Colnaghi in the
1980s to David Bowie and bought at Sotheby’s in London last year from the sale of his estate by a
client of the gallery. The catalogue tells the story of the painting which was originally commissioned by
members of the Scuola di Santa Caterina for the Church of San Geminiano in the Piazza San Marco in
Venice, where it was displayed for some 250 years. In 1807 Napoleon had the church destroyed to
make way for a Royal Palace, and, after a few years at the Gallerie dell’Accademia, Tintoretto’s
painting passed into private hands. With contributions from leading scholars, this book presents new
technical research on the painting, confirming it as autograph and reconstructing its original location in
San Geminiano, while revealing the artist’s profound influence on the development of Baroque
painting.
Colnaghi Studies Journal
The Colnaghi Studies Journal is a biannual periodical publishing essays on
significant discoveries and research; the inaugural issue is now online. The
journal considers proposals which are reviewed by an editorial committee
including representatives from more than 20 international museums
including, among others, the National Gallery, London; The Metropolitan
Museum of Art, New York; the Frick Collection, New York; the Wallace
Collection, London; the Victoria and Albert Museum, London; Detroit Institute
of Arts; the Morgan Library, New York; the Museum of Fine Arts, Houston;
and the Bargello Museum, Florence.
Visit: www.colnaghifoundation.org
###
ABOUT COLNAGHI
Founded in 1760, Colnaghi is among the oldest and most important galleries in the history of the art market. The gallery
initially established itself in London as the premier dealer of prints, but by the end of the 19 century it had begun dealing in
Old Master paintings and drawings. Colnaghi soon developed important relationships with museums in Europe and with a
new generation of collectors in America, including Isabella Stewart Gardener, Henry Clay Frick, Robert Sterling Clark, and
Andrew W. Mellon. As Colnaghi’s ties to the museum world strengthened, so did its commitment to scholarship—a
commitment that remains a priority today.
th

Throughout its long and varied history, Colnaghi has successfully evolved and adapted to changes in the market. The latest
shift came in 2015 when the company was taken over by Jorge Coll and Nicolas Cortés, who had established themselves as
a major force in the market for traditional art through their eponymous gallery. With this new ownership, Colnaghi has further
strengthened its dedication to scholarship through the development of new academic publications and the presentation of
even more diversified works of art. Colnaghi and Coll & Cortés continue to establish new ties to the museum world in Europe
and the U.S., working with museums to advance their acquisition and collection goals. Visit: www.colnaghi.com
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